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Mahmoud Darwish
The Butterfly’s Burden Translated by Fadyjoudah

Three recent Darwish books translated and presented in their
entirety in one bilingual volume.

“Mahmoud Darwish is one of the two or three most admired, and widely
read, poets from the Arab world... While unequivocally anchored in the
present, his poems draw on the traditions of Al-Andalus, the near-mythical
site of flowering Arab, European, and Sephardic Jewish art and science—as
much in Darwish’s re-creation and renewal of Arabic prosody and inweaving
of legend as in his fraternal openness to and exchange with poets like Ritsos
and Neruda. In the brilliant, bilingual poet Fady Joudah, Darwish has found
a translator capable of rendering in English his unflinching, questing, and
above all loving poems.”—Marilyn Hacker

“Poetry in translation offers a passport to places we might never visit, bor-
ders we might never cross. Ancient empires, such as Rome's and China’s,
invited foreign poetries and prophets to their capitals because they valued
poetry as expression of ‘what is on the mind intently’ In eighth-century
China there were Hindu temples, Nestorian Christian churches, synagogues,
and mosques. With this collection, Mahmoud Darwish, the internationally
celebrated Palestinian poet, stamps our American passports in ‘paradigms
of... Jahili poetry,’ the border gate goes up, and another world is opened

to us.”—John Balaban

“Fady Joudah, a Palestinian-American doctor, has produced an admirable
translation of Darwish’s evocative, highly metaphorical lyricism and has sup-
plied an extremely useful introduction and notes... Everywhere in Darwish’s
verse one finds the elegiacs of dispossession and exile, the unappeasable
longing for the lost homeland and a continual meditation on the nature of
the bifurcated self and the Other.” —Steve Kowit, The San Diego Union Tribune

“Darwish is to be read with urgency, in the night, when nothing else moves
but his lines.” —The Village Voice

COPPER CANYON PRESS [ ?7§;;-;;i§?-;4*-6

“over art: Identity, Mohammed J. Abusall

Cover L[L.':-\L;H Valerie Brewster I‘ !‘a
155

RY / 3$20.00




